My work is informed by a transient culture where experience is
denocratized. Raised in a hotel on the Las Vegas Strip, | witnessed a
city constantly working to reinvent itself, absorbing popular culture into
its preexisting fabric. M surroundings were that of an urban environnent
where access transcended | ocati on and reproductions offered standardized
experiences tailored to collective understandi ngs of beauty and pl easure.
Las Vegas is a simulacrumthat reflects the contenporary Anerican
vernacul ar; devoid of specificity, it is a cultural nelting pot ripened
with kitsch sensibilities and saturated with excess. It is this lack of
specificity, a byproduct of excess and inmedi acy, which inspires ny
current studio practice.

Qperating in a space between conprehension and di sconfort, | investigate
famliarity as a framework for introducing new interpretations of

preexi sting subjects. Beginning with found representati on, such as stock
phot ogr aphy, | contextualize a vocabul ary on the peripheral of
contenporary culture within the lineage of art history. | explore
general i zed understandi ngs of beauty and representation in ny work as a
response to the |l oss of specificity fostered by our current

j peg-circul ating cul ture.
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that includes the evolution of observational painting into abstraction, ny
wor k rai ses questions of authorship and individuality in collective val ue
systems. Incorporating process as a formof content | enploy an arc of
mar k maki ng techni ques used throughout the 20th century in conversation
with painting history.
Col | apsi ng the space between phot onechani cal and handrmade representation
ny wor k undernm nes perceptual understandi ngs of exclusivity and
reproduction in the arts.
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